
'Uncle Harry,’ in Cinema Form, 
Is Superbly Acted Thriller 

* Bj JAY CARMODY. 
Universal Pictures, In the person of Joan Harrison, has taken some 

fancy liberties with the story of “Uncle Harry” in translating the Thomas 
Job play to the screen. The changes have weakened the dramatic effect- 
iveness of the old Joseph Schildkraut-Eva Le Gallienne vehicle, but they 
have by no means destroyed it. That could hardly be done in the face 
of a series of superb performances by Geraldine Fitzgerald, Ella Raines 
and George Sanders in Keiths new 

feature. Under Robert Siodmaa’s 
direction they have whipped out a 

sparkling tale of a strange love that 
will remain memorable for its act- 

ing if for nothing else. 
Miss Harrison, who was schooled 

in the art of producing mysteries by 
no less a master than Alfred Hitch- 
cock. illustrates again that she is 
a highly polished artist at this sort 
of thing. One effect of her mastery 
of the genre is to sprinkle it with 
considerably more of humor than 
the stage play had. If she had not 
gone in for a trick ending—which 
the public is asked not to divulge— 
she would have had a more effective 
piece of cinema. The trick ending, 
incidentally, is by no means a fresh 
device, and seems to be in danger 
of becoming too popular in Holly- 
wood. 

* * * * 

“Uncle Harry” remains essentially 
the same tale it was on the stage, 
for all the difference in its telling. 

Its central figure are the Quincey 
family, once powerful now but a 

faint shadow of its old self. There 
are three Quinceys, Brother Harry 
and his two sisters, Lettie and 
Hester. They are a quite unhappy 
trio, existing in various stages of 
moral decay. Hester has a persecu- 
tion complex, the mildest mishap 
to overtake any of the group. Harry 
is a sort of wan, worn, helpless fel- 
low, trapped by Sister Lettie’s deep, 
strange sense of possessiveness to- 
ward him. Lettie is violently neu- 

rotic. 
Into their nettled lives the plot 

brings beautiful, normal Deborah 
Brown, played by Miss Raines, with 
a somnolent allure that looks like 
a paraphrase of Laurel Bacall. Miss 
Raines has the same trick of using 
her eyes and a voice quality that 
is a dead ringer for that which 
gave Lauren her current standing 
in pictures. We do not think Miss 
Raines’ performance is a deliberate 
imitation of Miss Bacall's style, and 
even if it were it no doubt will be 
quite all right with everybody. 

* * * * 

Miss Raines’ function in the lives 
of the three Quinceys is to rescue 

Harry from the evil hold of mad, 
possessive Lettie. She is a crafty girl 
in a game like that, but Lettie is 

even more full of guile. The ob- 
stacles she devises are artful and 
successful enough to drive the two 
lovers as crazy as she is, but be- 
fore that happens murder lifts its 
ugly face just in the nick of time. 
It is against the rules to reveal too; 
much of its detail, but it is quite a 

dramatic murder—that may be 
spoiled for you by the ending which 
we mentioned at the beginning. 

“UNCLE H/RRY,” a Universal Picture 
with George Sanders, Ella Raines, Geral- 
dine Fitrgerald, produced by Joan Harrison, 
directed by Robert Siodmak. screenplay by 
Stephen Longstreet, adapted by Keith Win- 
ter from the play by Thomas Job. At 
Keith's. 

THE CAST. 
Harry Qulncey_ George Sanders 
Lettle Qulncey_Geraldine FiUgeralc. 
Deborah Brown_ Ella Raines 
Nona Sara Allgood 
Hester -i-Moyna MAcgill 
Dr. Adams_Samuel 8. Hinds 
Ben Harry von Zell 
Mrs. Nelson_Ethel Grlflles 
Helen __ Judy Clark 
John Warren_Craig Reynolds 
Mr. Nelson _Will Wright 
Mr. Folllnsbee_ Arthur Loft 
Mrs. Folllnsbee_Irene Tedrow 
Bill Wagner_Coulter Irwin 
Joan Warren _ Dawn Bender 
Matron Ruth Cherrlngton 
Joe, the Greek _ Rodney Bell 

(Endings always should be men- 
tioned at the beginning, perhaps.) 

“Uncle Harry” has been spotted 
with numerous effective sequences. 

Its opening, for instance, is much 
more effective than the one Job 
provided for the stage version. Here 
the revelation of the Qulncey’s fam- 
ily life is an excellent blending of 
the humorous and the morbid. Sid- 
ney Longstreet’s screenplay is that 
generally throughout the film. 

It is slick, too, in its introduction 
of the romahtic element in the plot. 

* * * * 

There are some strongly flavored 
passages of direct dueling for 
Harry’s affections between Miss 
Fitzgerald and Miss Raines. No 
one is more effective than the for- 
mer in creating the portrait of evil 
neurosis and the contrasting healthy 
naturalness of Miss Raines’ role is 
the ideal one to high light its care- 

fully wrought parts. Their clash in 
Miss Raines’ hotel room, w'hen Lettie 
lays her foulish cards on the table 
and declares she will not give up 
Innocent old Harry, is the finest 
single piece of acting in the film. 

The romantic interludes between 
Sanders and Miss Raines also are 

competently handled. They are de- 
pendent for their fire upon Miss 
Raines and they are in extremely 
safe hands, not to mention eyes and 
sultry voice. 

Sanders’ restrained playing of the 
docile but gifted hero is another 
distinct asset of the Keith’s. 

Producer Harison has fortified her 
cast further with our idea of the 
best character actress in Hollywood— 
namely, Sara Allgood. Miss Allgood 
turns in a piece of high comedy in 
the role of the dour, scrappy old 
housemaid and cook of the Quin- 
ceys. 

"Uncle Harry,” if only for the 
acting, is something you ar% not 
likely soon to forget. 

Boy Meets Girl Via Book 
By HAROLD HEFFERNAN. 

HOLLYWOOD. 
Make-believers at work: When 

screen writers wake up screaming 
(and they often do) it's invariably to 
wrestle with the biggest situation 
problem of all: How to make boy 
meet girl. They did no insomnia or 

screaming act in the case of “Leave 
Her to Heaven,” however. The pop- 
ular novel had a ready-made boy- 
meets-girl situation packed between 
the covers of the book—and so 

unique that writers at 20th Century- 
Fox never thought of changing it. 

It’s always interesting to watch 
the boy-meets-girl episcdes being 
shot and we counted ourselves lucky 
to come upon Gene Tiernev and 
Cornel Wilde getting themselves ac- 

quainted on Stage 12, where John 
Stahl is directing the film version 
of this psychological murder story. 

The setting is the club car on a 

train, with New Mexico scenery 
flashing past the windows. Miss 
Tierney, voted last year’s best- 
dressed star by a committee of 
fashion experts, is wearing a simple 
but eloquently contoured beige sports 
dress. 

Wilde, who became suddenly prom- 
inent after his appearance in “A 
Song to Remember,” is playing the 
romantic role. With a modern hair- 
cut he looks thinner, but handsomely 
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prosperous. He's wearing a well-1 
tailored tweed suit. 

* * * * 

And as the scene opens the two 
are strangers, sitting across the aisle 
from each other. At first he doesn t 
see her face because she’s reading 
a book (and he is the author), but 
he sees the rest of her, and he’s 
interested. She lowers the book 
and her head drops sleepily to one 
side and he sees her face. This 
heightens his interest. 

Then the book slips from her 
hands and its falling awakens her. 
She finds herself staring at a young 
man who guiltily starts reading a 

magazine. After -a few moments he 
looks up, discovers that she still is 
staring at him. Unreasonably, he’s 
a little angry. He meets her glance 
squarely as if to stare her down. 

She smiles. “Oh, I’m sorry!” she 
says. “I was staring at you, wasn’t 
I? I didn't mean to, really. It’s 
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PORTRAIT OF A JUNIOR MISS’ FATHER—Being papa to lively 
teen-aged Peggy Ann Garner leaves Allyn Joslyn frequently be- 
wildered, exasperated, but always game for another try at under- 
standing his ‘‘Junior Miss.” It’s strenuous life, but a gay one in 
the Capitol’s new film, adapted from Sally Benson’s popular 
stories. 

because I—because you look so much 
like my father. When he was 

younger, of course—your age. A 
most incredible resemblance. Do 
forgive me.” 

This is a new one to him, but he 
decides to return her smile. “Well, 
to tell you the truth,” he say, "I 
was doing quite a bit of staring my- 
self. And I can assure you it’s not 
because you look like my mother.” 

“Then why did you stare?” she 
isks in mock surprise. 

Before he answers, he decides to 
move across the aisle to a seat be- 
side her. And this is the start of 
ane of the most sizzling romances 
now unfolding iri front of the cam- 
•ras. 

* * * * 
Charles Boyer and Lauren Bacall 

have just ended an impassioned 
scene in “Confidential Agent” at 
Warners and Oliver Garretson, unit 
sound mixer, leans back from his 
instrument panel and smiles. 

"There certainly are fine shadings 

of sound and tone and pitch in a 
kiss,” he remarks. "Now that one 
was a beauty, just the proper pitch 
and the right registration.” For 
a sound man, member of a tech- 
nical group noted for silence, this 
was a speech. He continued: 

“We have to be careful about 
osculations, especially in closeups 
because the sound-track, like the 
film itself, is amplified in the 

(See HEFFERNAN, Page A-13.)~ 
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Where and When 
Current Theater Attractions 

and Time of Showing 
Stage. 

National —“Life With Father”: 
8:30 pjn. 

Screen. 
Capitol—"Junior Miss”: 11 a.m., 

1:45, 4:30, 7:15 and 10 p.m. Stage 
shows: 1, 3:45, 6:30 and 9:20 p.m. 

Columbia—“Valley of Decision”: 
11:40 ajn., 2:10, 4:35, 7:05 and 9:30 
pjn. 

Earle — "Christmas in Connecti- 
cut": 10:30 a.m., 12:45, 3, 5:10, 7:25 
and 9:45 pjn. 

Hippodrome—“The Silver Fleet”: 
2:15, 3:45, 5:10, 6:40, 8:10 and 9:40 
pjn. 

Keith’s—“Uncle Harry”: 11:55 
a.m., 1.55, 3.55, 5:55, 7:55 and 9:55 
pjn. 

Little-r“On Approval”: 11 ajn., 
12:45, 2:30, 4:15, 6, 7:50 and 9:40 p.m. 

Metropolitan—“G. I. Joe”: 11 a.m., 
1:10, 3:10, 5:10, 7:20 and 9:30 p.m. 

Pix—“Escape From Yesterday”: 
2, 4:40, 7:20 and 10:10 p.m. 

Palace—“Blood on the Sun”: 11 
a.m., 1:10, 3:15, 5:25, 7:30 and 9:40 
pjn. 

Trans-Lux—News and shorts, con- 

tinuous from 10 a.m. 
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Shirley Temple Writes 
Of Her Young Life 

HOLLYWOOD. 
Shirley Temple is adding author- 

ship to acting. 
She is busily at work on the set of 

“Kiss and Tell” at Columbia writing 
her life story for publication in book 
form. 

Assisting her is a Miss Betsy Em- 
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mons, who has come to Hollywood 
from New York City on assignment 
from the publishers. 

The tentative title of the auto- 
biography is “My Young Life.” 
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’CHRISTMAS IN CONNECTICUT* 
FIRST PICTURE OF A GREAT 
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NEW POLICY 
ollo^^r this hit, Warner Bros, 

esent JOHN GARFIELD. 
LEANOR PARKER and 
ANE CLARK in “PRIDE OF 
HE MARINES” .. ROBERT 

ALDA. JOAN LESLIE. 
ALEXIS SMITH, and PAUL 
WHITEMAN in the story of 
George Gershwin, “RHAPSODY 
Iff BLUE”.. ERROL FLYNN. 

ALEXIS SMITH and ZACHARY 
SCOn in “SAN ANTONIO” 
-IDA LUPINO, PAUL 
HENRIED and OLIVIA it 
HAVILAND in “DEVOTION” 

DENNIS MORGAN, JANE 
WYMAN and JACK CARSON in 
“THE TIME, THE PLACE, AND 
THE GIRL” GARY COOPER 
and INGRID BERGMAN in 

“SARATOGA TRUNK” > 
Plus equally enjoyable 
pictures from other 
studios to be announced. 
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